
co
nc

ep
tu

al
 w

ri
tin

g 
/ 

es
cr

itu
ra

 c
on

ce
pt

ua
l /

 s
cr

itt
ur

a 
co

nc
et

tu
al

e
IN

TE
RN

AT
IO

N
AL

 J
O

U
RN

AL

13



Crux Desperationis 13 
June 2021
final regular issue

director Riccardo Boglione
editorial staff RB, Georgina Torello

journal header Paolo Argeri
journal design Massimo Alacca

Images taken from El cerebro en transparencias anatómicas, Chicago, Abbott Laboratories 
International Company, 1955 

cc by-nc-nd

gegen, Montevideo 2021

gegen.mvd@gmail.com



Down to Feathers, Skin, Bone: American Acclimatization Metaphor* 
(via wi   dia)

1. 
star s     mark this common  North America follow.  A Society's introduction of the 

century group in New York City   trod European fauna both  

cultural reasons. “    foreign varieties  may be useful or interesting" impact history 
of North , due to invasive s s. Paris    Saint-  Acclimatation  

et domestication des animaux   ("Acclimatization   Domestication   Useful ") urge   French to 
introduce,  breed,  provide meat to control . The inspired 

groups around , in countries colonized by Europe    before   American society's founding, 
wealthy residents    introduce foreign s Central Park had black  s.  

European s   "multiplied amazingly” others not    as well.   e orts redouble
    annual meeting report s the release of 50 pairs of English  only a   success, 

across    to New Brooklyn.    Europ a,  Japanese p  easants,    were noted. adjourned 
group resolve   to introduce European tits—" useful to the farmer 

contribute to beauty of the fields.” acist   as    chair. Another member, silk , boxes  
Manhattan to breed.

2.
an avid admirer of Shakespeare, the society's force resolve  an aesthetic goal 
introduce   the Bard's works. society's wildest success the European talent 

 king. "I'll give it him, to keep his anger
still in motion.”

The American poet wrote his poem  (“  winged settler has  his place/With race") at best, 
a lunatic  .     society's e ort described  "infamous""most notorious introduction" 

cultural: "Western European settlers from their homelands in  new environs." some 
released before society was founded, 100 more . By early 21st century, 

200 million European s spread   the United States, Mexico and Canada    aggressive 
collapse of native s,  state, the eastern .   the decline of local s 

European  world’s worst invasive species. the European called   society "the 
canonic cautionary tale of biological pollution”

the most  reviled blamed for helping  spread plan  s ,   ivy
disrupting air .

*spaces not to scale. 
© Tracie Morris 2020
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source material: Jacques Derrida’s nothings as they appear in:

Limited Inc (1988)         Of Grammatology (1998)          Archive Fever (1998)          
On Touching Jean-Luc Nancy (2005)           Paper Machine (2005)

nothing outside of the text. there is nothing outside of the text. there is nothing that corresponds to
a standard. there is nothing surprising in the fact that the necessary decentering followed the be-
coming-legible of nonoccidental scripts. since there is nothing to say to people besides give
money, it is said with placards on street corners or by soldiers in their homes. there is nothing that
one may call language. there is nothing before the “primitive times”. but I do not think that your au-
thor has thought of this. there is nothing in all his propositions to suggest it. there is nothing espe-
cially graphematic about it at all. there is nothing pejorative in defining it as such. there is nothing
original on my part, neither in the practice of these strategies, nor in what I am saying about them.
there is nothing negative, onto-logically, in this “what's needed is some wrongdoing.” there is noth-
ing simple, but a composition, a contamination, the possibility at least of a grafting and a repetition.
there is nothing surprising about the fact that Husserl himself is considered a thinker within the tra-
dition. there is nothing accidental or surprising about this. there is nothing fortuitous in that one of
these prostheses serves the ungeschehenmachen. the “making it not have happened,” even
though it has happened. (indeed the first: there is nothing before it). there is nothing that one could
rigorously define as “senses”. there is nothing unspeakably shameful or unjustifiable in this — on
the contrary. there is nothing in this but a way of speaking. there is nothing very Husserlian up to
now. there is nothing more logical, more logico-grammatical, nothing that makes more sense than
this axiom. there is nothing that is not foreign. there is nothing to say on this point. there is nothing

but body.

BRUNO MINISTRO there is
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Bruno Di Rosa, Le Carnet bleu, Rennes, Éditions Incertain Sens, 2005.
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historia oficial de la poesía chilena
FELIPE CUSSEN

09-DIC-1942
LEY 7385
AUTORIZA AL PRESIDENTE DE LA REPUBLICA PARA ERIGIR UN MONUMENTO EN SANTI-
AGO AL POETA NICARAGÜENSE RUBEN DARIO
MINISTERIO DE RELACIONES EXTERIORES

21-DIC-1967
LEY 16719
CREA UNA COMISION DESTINADA A PREPARAR UN PROGRAMA PARA DESTACAR LA
PERSONALIDAD Y DIFUNDIR LA OBRA LITERARIA DE GABRIELA MISTRAL; DESTINA
FONDOS PARA HABILITAR LA CASA EN QUE NACIO LA POETISA EN VICUÑA Y ESTABLE-
CER EN ELLA UN MUSEO; MODIFICA LA LEY 14.693, DE 28 DE NOVIEMBRE DE 1961, QUE
DECLARO MONUMENTO NACIONAL EL MAUSOLEO ERIGIDO A GABRIELA MISTRAL
MINISTERIO DE EDUCACIÓN PÚBLICA

02-MAY-1985
DECRETO 69
DESAFECTA DE SU CALIDAD DE TAL PARQUE NACIONAL GABRIELA MISTRAL, EN LA IV
REGION DE COQUIMBO
MINISTERIO DE BIENES NACIONALES

21-SEP-1987
DECRETO 188 EXENTO
DENOMINA "GABRIELA MISTRAL" A LA ESCUELA D NO. 57 DE LA COMUNA DE VAL-
LENAR
MINISTERIO DE EDUCACIÓN PÚBLICA

04-MAR-1988
DECRETO 951
CONSTITUYE COMISION ORGANIZADORA ACTOS CONMEMORATIVOS CENTENARIO NA-
TALICIO GABRIELA MISTRAL
MINISTERIO DE EDUCACIÓN PÚBLICA

27-FEB-1989
DECRETO 21 EXENTO
DENOMINA GABRIELA MISTRAL A ESCUELA BASICA E NO. 423, DE LA COMUNA DE
TOME
MINISTERIO DE EDUCACIÓN PÚBLICA

22-JUN-1989
DECRETO 103 EXENTO
DENOMINA GABRIELA MISTRAL AL LICEO B NO. 11, DE PUERTO NATALES
MINISTERIO DE EDUCACIÓN PÚBLICA



21-JUL-1990
DECRETO 569
DECLARA MONUMENTO HISTORICO CASA DE PABLO NERUDA, UBICADA EN ISLA
NEGRA, V REGION DE VALPARAISO
MINISTERIO DE EDUCACIÓN

31-AGO-1990
DECRETO 622
DECLARA MONUMENTO HISTORICO CASA DE PABLO NERUDA, UBICADA EN CALLE
FERNANDO MARQUEZ DE LA PLATA NO. 019 DE SANTIAGO
MINISTERIO DE EDUCACIÓN

03-SEP-1990
DECRETO 621
DECLARA ZONA TIPICA SECTOR DE CUATRO INMUEBLES QUE INDICA, RELACIONADOS
CON GABRIELA MISTRAL, UBICADOS EN MONTEGRANDE, IV REGION DE COQUIMBO
MINISTERIO DE EDUCACIÓN; SUBSECRETARIA DE EDUCACION

05-DIC-1990
DECRETO 315
DENOMINA "POETA NERUDA DE ISLA NEGRA" A LA ESCUELA BASICA G NO. 491 DE LA
LOCALIDAD DE ISLA NEGRA, COMUNA DE EL QUISCO, PROVINCIA DE SAN ANTONIO, V
REGION DE VALPARAISO
MINISTERIO DE EDUCACIÓN; SUBSECRETARIA DE EDUCACION

14-OCT-1991
DECRETO 333
EXTIENDE POR CINCUENTA AÑOS PROTECCION DE DERECHOS DE AUTOR DEL POETA
PABLO NERUDA
MINISTERIO DE EDUCACIÓN PÚBLICA

24-MAR-1992
DECRETO 49 EXENTO
DENOMINA POETA VICENTE HUIDOBRO AL LICEO A NO. 44, DE CARTAGENA, COMUNA
DE CARTAGENA, PROVINCIA SAN ANTONIO, V REGION DE VALPARAISO
MINISTERIO DE EDUCACIÓN; SUBSECRETARIA DE EDUCACION

22-MAY-1992
DECRETO 171
DECLARA MONUMENTO HISTORICO LA TUMBA DE VICENTE HUIDOBRO, UBICADA EN
COMUNA DE CARTAGENA, PROVINCIA DE SAN ANTONIO, V REGION DE VALPARAISO
MINISTERIO DE EDUCACIÓN; SUBSECRETARIA DE EDUCACION

07-ENE-1993
DECRETO 350
CAMBIA DENOMINACION A LA RUTA 41 EN LA PROVINCIA DE ELQUI, IV REGION DE CO-
QUIMBO, EN HOMENAJE A GABRIELA MISTRAL
MINISTERIO DE OBRAS PÚBLICAS

06-ABR-1993
DECRETO 130
DENOMINA ESCUELA BASICA LUCILA GODOY ALCAYAGA, A LA ESCUELA BASICA D N°



754, DE SAN BERNARDO
MINISTERIO DE EDUCACIÓN PÚBLICA

07-JUL-1993
DECRETO 301
DENOMINA ESCUELA BASICA NEFTALI REYES BASOALTO, A LA ESCUELA BASICA G N°
19 DE MANUEL MONTT, DE PETORCA
MINISTERIO DE EDUCACIÓN PÚBLICA

03-SEP-1993
LEY 19244
AUTORIZA ERECCION DE MONUMENTOS EN MEMORIA DE POETA PABLO NERUDA
MINISTERIO DE MINERÍA

04-NOV-1993
LEY 19258
AUTORIZA ERECCION DE MONUMENTOS EN MEMORIA DE POETISA GABRIELA MISTRAL
MINISTERIO DEL INTERIOR

07-JUN-1996
DECRETO 351
AUTORIZA EXTRACCION DESDE EL TERRITORIO NACIONAL, EN CALIDAD DE PRESTAMO
DE UNA SELECCION DE TEXTOS E ICONOGRAFIA Y MANUSCRITOS ORIGINALES DE LA
POETISA GABRIELA MISTRAL
MINISTERIO DE EDUCACIÓN PÚBLICA

12-MAY-1998
LEY 19563
AUTORIZA ERIGIR MONUMENTO EN LA CIUDAD DE TEMUCO, EN MEMORIA DEL POETA
PABLO NERUDA
MINISTERIO DEL INTERIOR; SUBSECRETARIA DEL INTERIOR

08-ENE-2000
DECRETO 401 EXENTO
DECLARA ZONA TIPICA BORDE COSTERO DE CARTAGENA Y SECTOR CASA, PARQUE Y
TUMBA DEL POETA VICENTE HUIDOBRO
MINISTERIO DE EDUCACIÓN

09-SEP-2002
DECRETO 105
CREA COMISION ASESORA PRESIDENCIAL PARA LA CONMEMORACION DEL NATALICIO
DE PABLO NERUDA
MINISTERIO SECRETARÍA GENERAL DE GOBIERNO

11-JUN-2009
LEY 20353
MODIFICA LA LEY N° 19.871, QUE AUTORIZÓ ERIGIR UN MONUMENTO, EN LA LOCALI-
DAD DE ISLA NEGRA, EN MEMORIA DE PABLO NERUDA
MINISTERIO DEL INTERIOR; SUBSECRETARÍA DEL INTERIOR

18-MAR-2010
RESOLUCIÓN 680 EXENTA
OTORGA ORDEN AL MÉRITO DOCENTE Y CULTURAL "GABRIELA MISTRAL" EN GRADO



DE GRAN OFICIAL AL POETA Y ACADÉMICO GONZALO ROJAS PIZARRO
MINISTERIO DE EDUCACIÓN

27-ABR-2011
DECRETO 1686 EXENTO
DECLARA DUELO OFICIAL, POR DOS DÍAS, CON OCASIÓN DEL FALLECIMIENTO DE DON
GONZALO ROJAS PIZARRO
MINISTERIO DEL INTERIOR Y SEGURIDAD PÚBLICA; SUBSECRETARÍA DEL INTERIOR

04-SEP-2012
LEY 20619
AUTORIZA ERIGIR UN MONUMENTO EN MEMORIA DEL POETA GONZALO ROJAS
PIZARRO
MINISTERIO DEL INTERIOR Y SEGURIDAD PÚBLICA; SUBSECRETARÍA DEL INTERIOR

02-SEP-2016
LEY 20944
AUTORIZA ERIGIR UN MONUMENTO EN MEMORIA DEL POETA JORGE TEILLIER, EN LA
COMUNA DE LAUTARO
MINISTERIO DEL INTERIOR Y SEGURIDAD PÚBLICA

4-ENE-2018
DECRETO 242 EXENTO
DECLARA DUELO OFICIAL, POR DOS DÍAS, CON OCASIÓN DEL FALLECIMIENTO DE DON
NICANOR PARRA SANDOVAL
MINISTERIO DEL INTERIOR Y SEGURIDAD PÚBLICA



MICHELE GRANZOTTO cerco qualcuno



MICHALIS PICHLER

Das Kunstwerk im Zeitalter seiner digitalen Reproduzierbarkeit #TwitterVersion
The Work of Art in the Age of Digital Reproducibility #Twitter Version

“It would therefore be wrong to underestimate the value of such theses as a weapon. They brush
aside a number of outmoded concepts, such as creativity and genius, eternal value and mystery.” -
Walter Benjamin
#foreword

I. Just as the sound film virtually lay hidden within photography, so the internet was latent in data
file. #DigitalReproducibility 

II. The limitation of an idea is the essence of all that is transmissible from its origin on, ranging
from its substantive duration to its testimony of  the history which it has experienced.
#Limitation 

III. The disclosure of the idea of its shell, the demolition of the commodity, is the signature of a per-
ception whose "sense for all that is the same in the world” so increased that, by means of repro-
duction, it extracts that sense even from what is physical.
#DemolitionofCommodity 

IV. From a source file, for example, one can make an unlimited number of copies; to ask for the
"limited" copy makes no sense. But as soon as the criterion of limitation ceases to be applied to
artistic production, the whole social function of art is revolutionized.
#MarketandPolitics

V. The reception of works of art varies in character, but in general, two polar types stand out: one
accentuates the artwork’s exchange value; the other, its use value.
#ExchangeValueandUseValue

VI. In data file, use value begins to drive back exchange value on all fronts. But exchange value
does not give way without resistance.
#DataFile

VII. Previously, much unsuccessful ingenuity had turned to the question of whether data file was
an art-without asking the more fundamental question of whether the invention of data file had not
transformed the entire character of art.
#DataFileandInternetasArt

VIII. The artistic performance of an offline user is directly presented to the public by the user in
person; that of an online user, however, is presented through a display.
#InternetandTestPerformance

IX. Online, the fact that the user represents someone else before the audience matters much less
than the fact that he represents himself before the surface.
#TheOnlineUser

X. Any person today can lay claim to being online.
#ClaimtobeOnline



XI. The Old Author maintains in his work a natural distance from reality, whereas the New Author
penetrates deeply into its tissue. Hence, the representation of reality online is incomparably the
more significant for people of today. #OldAuthorandNewAuthor

XII. Nowhere more than online are the reactions of individuals, which together make up the mas-
sive reaction of the audience, determined by their imminent concentration into a mass.
#ReceptionofPaintings

XIII. Demonstrating that the artistic uses of data file are identical to its scientific uses-these two
having usually been separated until now-will be one of the revolutionary functions of the internet.
#MickeyMouse

XIV. Conceptualisms attempted to create, with the means of art (or literature), the effects which the
public today seeks online.
#Conceptualisms 

XV. Reception in distraction-the sort of reception which is increasingly noticeable in all areas of art
and is a symptom of profound changes in apperception-finds online its true training ground.
#TactileandMentalReception

This manifesto has the merit of brevity.
#AestheticsofWar

“Darum wäre es falsch, den Kampfwert solcher Thesen zu unterschätzen. Sie setzen eine Anzahl
überkommener Begriffe – wie Schöpfertum und Genialität, Ewigkeitswert und Geheimnis – bei-
seite”  Walter Benjamin #Vorwort 

I. Wenn in der Photografie virtuell der Tonfilm verborgen war, so in der Datei das Internet. #Digi-
taleReproduzierbarkeit

II. Die Limitierung einer Idee ist der Inbegriff alles von Ursprung her an ihr Tradierbaren, von ihrer
materiellen Dauer bis zu ihrer geschichtlichen Zeugenschaft. #Limitierung

III. Die Entschälung der Idee aus ihrer Hülle, die Zertrümmerung der Ware, ist die Signatur einer
Wahrnehmung, deren »Sinn für das Gleichartige in der Welt« so gewachsen ist, daß sie es mittels
der Reproduktion auch dem Physischen abgewinnt. #ZertrümmerungderWare

IV. Von der Datei z. B. sind unbegrenzte Kopien möglich; die Frage nach der limitierten Kopie hat
keinen Sinn. In dem Augenblick aber, da der Maßstab der Limitierung an der Kunstproduktion ver-
sagt, hat sich auch die gesamte soziale Funktion der Kunst umgewälzt. #MarktundPolitik 

V. Die Rezeption von Kunstwerken erfolgt mit verschiedenen Akzenten, unter denen sich zwei po-
lare herausheben. Der eine dieser Akzente liegt auf dem Tauschwert, der andere auf dem Ge-
brauchswert des Kunstwerkes. #TauschwertundGebrauchswert  

VI. In der Datei beginnt der Gebrauchswert den Tauschwert auf der ganzen Linie zurückzudrän-
gen. Dieser weicht aber nicht widerstandslos. #DieDatei 



VII. Hatte man vordem vielen vergeblichen Scharfsinn an die Entscheidung der Frage gewandt, ob
die Datei eine Kunst sei – ohne die Vorfrage sich gestellt zu haben: ob nicht durch die Erfindung
der Datei der Gesamtcharakter der Kunst sich verändert habe. #DateiundInternetalsKunst 

VIII. Definitiv wird die Kunstleistung des Offline-Nutzers dem Publikum durch diesen selbst in
eigener Person präsentiert; dagegen wird die Kunstleistung des Online-Nutzers dem Publikum
durch eine Benutzeroberfläche präsentiert. #InternetundTestleistung 

IX. Im Internet kommt es viel weniger darauf an, daß der Nutzer dem Publikum einen anderen, als
daß er der Benutzeroberfläche sich selbst darstellt. #DerOnlinerUser

X. Jeder heutige Mensch kann einen Anspruch vorbringen, online zu sein. #Anspruchonlinezusein

XI. Der Alte Autor beobachtet in seiner Arbeit eine natürliche Distanz zum Gegebenen, der Neue
Autor dagegen dringt tief ins Gewebe der Gegebenheit ein. #AlterAutorundNeuerAutor

XII. Nirgends mehr als online erweisen sich die Reaktionen der Einzelnen, deren Summe die mas-
sive Reaktion des Publikums ausmacht, von vornherein durch ihre unmittelbar bevorstehende
Massierung bedingt. #RezeptionvonGemälden 

XIII. Es wird eine der revolutionären Funktionen des Internets sein, die künstlerische und die wis-
senschaftliche Verwertung der Datei, die vordem meist auseinander fielen, als identisch erkennbar
zu machen. #Micky-Maus
XIV. Die Konzeptualismen versuchten, die Effekte, die das Publikum heute im Internet sucht, mit
den Mitteln der Malerei (bzw. der Literatur) zu erzeugen. #Konzeptualismen 

XV. Die Rezeption in der Zerstreuung, die sich mit wachsendem Nachdruck auf allen Gebieten der
Kunst bemerkbar macht und das Symptom von tiefgreifenden Veränderungen der Apperzeption
ist, hat am Internet ihr eigentliches Übungsinstrument. #TaktileundMentaleRezeption 

Dieses Manifest hat den Vorzug der Kürze.
#ÄsthetikdesKrieges  



BELÉN GACHE



ROBERT FITTERMAN Walt Whitman & Others

“I create vertigo.”

And in those three words, artist Elaine Sturtevant, or simply Sturtevant as she preferred, makes a pivotal
distinction between repetition and resemblance. Her artwork—replicating existing artworks, primarily, of
her male contemporaries with subtle changes—creates vertigo in the small differences between the origi-
nal and her altered version. But to what end? In an interview she states: 

I started asking questions about what lay beneath the surface. What is the understructure of art?
What is the silent power of art?... If you use a source-work as a catalyst, you throw out representa-
tion. And once you do that, you can start talking about the understructure. It seemed too simple at
first. But it’s always 

the simple things that work... you’re either jolted into immediately rejecting it, or the work stays with
you like a bad buzz in your head. You have to start thinking, What is going on here?

My text, WALT WHITMAN & OTHERS BY ROBERT FITTERMAN, mirrors Sturtevant’s thinking. Working
with the 2006 version of the The Oxford Book Of American Poetry anthology, I aim to create a similar
“vertigo” by slightly altering the original texts. I did not edit the Oxford anthology to include my favorite
poems, but rather to represent an incomplete but representative history of American poetry from Walt
Whitman to John Yau. Each poet is represented with one poem, usually one page. The changes are no
more than a phrase, a word, a letter, or even a punctuation mark. I studied each poem so that I could fol-
low the emphasis of the original to dictate my alterations. Making changes with the least amount of intru-
sion was my goal. The choices are painstakingly aware of avoiding parody, improvement, or correction.

In the process of creating this work, I came across an inadvertent doubling of the vertigo—often the ver-
sions in the Oxford differ from the versions I read in book form, which differed from online versions, which
differed from each other. My changes are often slighter than the Oxford. For instance, in the Charles
Olson poem, one line of the online Poetry Foundation version reads: “the head of my child” and the Ox-
ford text reads: “the head of the child”. The Oxford version of the Gertrude Stein poem has radical differ-
ences in word choice and placement from previously published versions. Compared to the original
publications, there are several examples throughout the Oxford Anthology of different line breaks (see
Spicer), or spacing between words (see Olson), or stanza breaks (see Brooks). 

Finally, WALT WHITMAN & OTHERS BY ROBERT FITTERMAN relies heavily on the reader to appreci-
ate the “understructure” of this text. The experience of resemblance or, to use Sturtevant’s term, the “ver-
tigo” requires reading my text en face with the original. As such, here is a link to the Oxford Anthology:
https://pdfs.semanticscholar.org/3bd6/79d01a38465bb12d8f8f6314fb7e30d0dc08.pdf?_ga=2.190639531
.1406659323.1602594766-44338878.1602594766

An edited anthology from the 
Oxford Book of American Poetry (2006) 



TO A STRANGER Walt Whitman

Passing stranger! you do not know how lovigingly I look upon you,
You must be he I was seeking, or she I was seeking, (it comes to me, as of a dream,)
I have somewhere surely lived a life of joy with you,
All is recall'd as we flit by each other, fluid, affectionate, chaste, matured,
You grew up with me, were a boy with me, or a girl with me,
I ate with you, and slept with you—your body has become not yours only, nor left my body mine
only,
You give me the pleasure of your eyes, face, flesh, as we pass—you take of my beard, breast,
hands, in return,
I am not to speak to you—I am to think of you when I sit alone, or wake at night alone,
I am to wait—I do not doubt I am to meet you again,

I am to see to it that I do not lose you.



Dank fens of cedar; hemlock-branches gray Frederick Goddard Tuckerman

Dank fens of cedar; hemlock-branches gray 
With trees and trail of mosses, wringing-wet; 
Beds of the black pitchpine in dead leaves set 
Whose wasted red has wasted to white away; 
Remnants of rain and droppings of decay, — 
Why hold ye so my heart, nor dimly let 
Through your deep leaves the light of yesterday, 
The faded glimmer of a sunshine set? 
Is it that in your darkness, shut from strife, 
The bread of tears turns to the bread of life? 
Far from the roar of day, beneath your boughs 
Fresh griefs beat tranquilly, and loves and vows 
Grow green in your gray shadows, dearer far 

Even than all lovely lights and roses are?



465 Emily Dickinson

I heard a Fly buzz – when I died –  
The Stillness in the Room
Was like the Stillness in the Air –  
Between the Heaves of Storm – 

The Eyes around – had wrung them dry –  
And Breaths were gathering firm
For that last Onset – when the King
Be witnessed – in the Room –  

I willed my Keepsakes – Signed away
What Portions of me be
Assignable – and then it was
There interposed a Fly –  

With Blue – uncertain stumbling Buzz –  
Between the Light – and me –  
And then the Windows failed – and then

I could not see to see –



Long Island Sound Emma Lazarus

I see it as it looked one afternoon 
In August,—by a fresh soft breeze o’erblown. 
The swiftness of the tide, the light thereon, 
A far-off sail, white like a crescent moon. 
The shining waters with pale currents strewn, 
The quiet fishing-smacks, the Eastern cove, 
The semi-circle of its dark, green grove. 
The luminous grasses, and the merry sun 
In the grave sky; the sparkle far and wide, 
Laughter of hidden children, cheerful chirp 
Of crickets, and low lisp of rippling tide, 
Light summer clouds fantastical as sleep 
Changing unnoticed while I gazed thereon. 

All these fair sounds and sights I made my own.



 

 

Twin Peaks: The Return – E8 
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[atmosphericvientowindatmosférico] [hombremanenoverelradioradio] 

[crepitaradioestáticastaticdeclicksradio] 

[intensointensezumbidoatmosphericatmosféricowhooshing] [boomestallido] [estallidoboom] 

[boomingdetonación] [detonacionesexplosionsestallanbooming] 

[estruendoexplosionsderumblingexplosiones] [siseoflamesdewhooshingllamas] 

[chisporroteostaticdesputteringestática] 

[entrecortadowarblingchisporroteostaticdesputteringestática] [músicamusicparahalts] 

[continúastaticchisporroteosputteringdecontinuesestática] 

¿TienesGottaFuegoLight?



[broodingperturbadoraatmosphericmúsicamusicatmosférica] 

[continúastaticchisporroteosputteringdecontinuesestática] 

[parastaticchisporroteosputteringdehaltsestática] 

[ominousmúsicaatmosphericatmosféricamusicamenazadora] 

[electricalchirridoscratchingeléctrico] [atmosphericmúsicamusicatmosférica] 

[otherworldlyexhalaciónexhalingespectral] [zumbidoatmosphericatmosféricowhooshing] 

[intensaintensemúsicadiscordantdisonantemusic] 

[detonaciónexplosionsdeboomingexplosiones] [bajamusiclasoftensmúsica] 

[atmosphericrugidorumblingatmosférico] [vaivénwavesdelappingolas] 

[atmosphericsilbidowhooshingatmosférico] [rompimientowavesdecrashingolas] 

[silbidowinddewhooshingviento] [músicaatmosphericatmosféricamusic] 

[ominousmurmulloatmosphericatmosféricohumamenazador] [distantmúsicamusicdistante] 

[músicaambientambientalvintageantiguamusicsuenaplayingenoverelgramophonegramófono] 

[alarmingalarmantemetallicruidoclankingmetálico] 

[alarmingalarmantemetallicruidoclankingmetálicocontinuescontinúasteadilyincesantemente] 

[footstepspisadasoddlyresuenanreverberatingextrañamente] 

[ruidoalarmingalarmanteclankingcontinúacontinuing] [clickclic] [ruidoclankingparastops] 

[músicaambientambientalvintageantiguamusiccontinúacontinueslejosdistantly] 

[footstepspisadasoddlyresuenanreverberatingextrañamente] 

[escalofrianteeeriemúsicaatmosphericatmosféricamusic] 

[ominousmúsicaatmosphericatmosféricamusicamenazadora] 

[spookytenebrosaatmosphericmúsicamusicatmosférica] 

[serenemúsicaatmosphericatmosféricamusicserena] 

[ominousmúsicaatmosphericatmosféricamusicamenazadora] [bajamusiclasoftensmúsica] 

[atmosphericmurmullohumatmosférico] [vientoatmosphericatmosféricowind] [tickingtictac] 

[cascarónshellcrujecrinkles] [crinklingcrujido] [squishingchapaleo] 

[softchapaleosquishingtenue] [alawingrevoloteaflitters] [silbidowinddewhooshingviento] 

[grilloscricketscantanchirping] [sniffsaspira] [lightlámparasfixturesrechinancreaking] 

[perrodogladrabarkslejosdistantly] [atmosphericvientowindatmosférico] 

[pisadafootfallfuerte] [enginemotorrevvingacelerando] 

[broodingperturbadoraatmosphericmúsicamusicatmosférica] [enveryvozsoftlybaja] 

[ominouschirridoscratchingamenazadornoise] [ominouschirridoscratchingamenazadornoise] 



[vozdeepprofundavoice] [ominouschirridoscratchingamenazadornoise] 

[ominouschirridoscratchingamenazadornoise] [gemidodistorteddistorsionadomoan] 

[distortedlamentowaildistorsionado] [distortedjadeoheavydistorsionadobreathing] 

[gritodistorteddistorsionadoscream] [enginemotorrevsacelera] [llantastiresrechinansqueal] 

[chirridoominousamenazadorscratchingcontinúacontinues] [llantastiresrechinansqueal] 

[enginemotorrevvingacelerando] [cricketsgrilloschirpingcantan] [softlysuavemente] 

[softsuaveexhaleexhalación] [exhalesexhala] [suavesoftexhalaciónexhale] 

[besosoftsuavekiss] [exhalesexhala] [softlysuavemente] [footfallpisadas] 

[vozdeepprofundavoice] [broodingperturbadoraatmosphericmúsicamusicatmosférica] 

[softsuavewhimperingsollozo] [whimperingsollozo] [softsuavecrunchingestrujamiento] 

[crunchingestrujamiento] [chorreoblooddespewingsangre] [golpebodycorporalthudsseco] 

[softquejidogroaningsuave] [suavesoftestrujamientocrunching] [discorecordsescratchesraya] 

[agujarecorddeneedlediscocracklingcrepita] [clickclic] 

[zumbaradioestáticastaticdehummingradio] [deepvozvoiceprofunda] 

[softsuavegaspingresuello] [suavesoftresuellogasping] [golpebodycorporalthudscontundente] 

[herramientametalmetálicatoolcaeclattersruidosamente] [cuerpobodycaeclumpspesadamente] 

[atmosphericvientowindatmosférico] [faintlydébilmente] [revoloteowingsdeflitteringalas] 

[wingsalasflitter revolotean] [softsuavepíochittering] [loswallowingtraga] 

[estáticaradiodestaticradiocracklingcrepitasoftlysuavemente] 

[softsuavecrunchingestrujamiento] [suavesoftatragantamientopaineddolorosogagging] 

[painedatragantamientogaggingdoloroso] [crunchingestrujamiento] 

[softsuavepainedquejidowhimperingdoloroso] [gimoteowhimpering] [locrunchesestruja] 

[breathingjadeandoheavily] [locrunchesestruja] [splatplaf] 

[bloodsangrerunningderramándose] [splatplaf] [bloodsangredrippinggotea] 

[estáticaradiodestaticradiocracklingcrepitasoftlysuavemente] [grilloscricketscantanchirping] 

[vientoatmosphericatmosféricowind] [distantestruendorumblingdistante] 

[horsecaballowhinnyinglejanodistantlyrelincha] 

[caballohorsecontinúawhinnyingrelinchandocontinues] 

[ominouschirridoscratchingamenazadornoisepersistesustains] 

 

 

para Joseph Mosconi 
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CRAIG DWORKIN

composition 1960 

Performance of La Monte Young's Composition 1960 #10 (for Bob Morris): hire a construction
crew to straighten Robert Smithson's Spiral Jetty.



Art should comfort the disturbed and disturb the comfortable. Every good artist paints what
she is. Art is either plagiarism or revolution. Through others we become ourselves. When peo-
ple are free to do as they please, they usually imitate each other. Imitation is not just the sin-
cerest form of flattery - it's the sincerest form of learning. Invention, using the term most
broadly, and imitation, are the two legs, so to call them, on which the human race historically
has walked. There is only one thing which is generally safe from plagiarism -- self-denial. Suc-
cessful is one whose imitators are successful. Imitation is criticism. Imitation is human intelli-
gence in its most dynamic aspect. Poetry can only be made out of other poems; novels out of
other novels. There is no such thing as intellectual property. I am just a copier, an impostor. I
wait, I read magazines; after a while my brain sends me a product. Writing is a public act, we
must learn to share our work with a readership. See our work as worth sharing, our voices as
worth hearing. Share. Publish your own work. Publishing builds community through gifts and
exchange, through consideration and generosity, through the interplay and dialogue with each
other's work. You are out of excuses. Readers are a book’s aphorisms. Art is a conversation,
not a patent office. If you don’t share you don’t exist. Nothing is original. Steal from anywhere
that resonates with inspiration or fuels your imagination. Devour old films, new films, music,
books, paintings, photographs, poems, dreams, random conversations, architecture, bridges,
street signs, trees, clouds, bodies of water, light and shadows. Select only things to steal from
that speak directly to your soul. If you do this, your work will be authentic. Authenticity is in-
valuable; originality is non-existent. And don’t bother concealing your thievery - celebrate it if
you feel like it. It’s not where you take things from - it’s where you take them to. Poets are now
judged not by the quality of their writing but by the infallibility of their choices. Immature poets
imitate; mature poets steal. Don’t protect your artwork, give it away. For every space you oc-
cupy, create two. I am quite content to go down to posterity as a scissors-and-paste man.
Publish other people. Give your work away. Post your writing online for free. Embrace the un-
expected. Encourage circulation over restruction. Give it away. Generosity is always sustain-
able. In theory, there is no difference between theory and practice. But, in practice, there is.
Rules are guidelines for stupid people. Poetry has more to learn from graphic design, engi-
neering, architecture, cartography, automotive design, or any other subject, than it does from
poetry itself. The Internet is not something that challenges who we are or how we write, it is
who we are and how we write. We measure success by how many people successful next to
you, here we say you broke if everybody else broke except for you. The rest of us just copy.

exactly 500 words

DEREK BEAULIEU



STEFANIA TAVELLA



A fojas 184, del Tomo I
A fojas 204, del Tomo I
A fojas 206, del Tomo I
A fojas 391 y siguientes, del Tomo I
A fojas 467, del Tomo I
A fojas 955, del Tomo I
A fojas 1.206, del Tomo II
A fojas 1.225, del Tomo II
A fojas 1.694, del Tomo II
A fojas 1.723, del Tomo II
A fojas 1.852, del Tomo III
A fojas 1.849, del Tomo III
A fojas 117, del Rol General no. 2182-98
A fojas 344, Tomo I
A fojas 370, Tomo I
A fojas 401 y siguientes, del Tomo I
A fojas 421 y 423, del Tomo I
A fojas 425 y siguientes, del Tomo I
A fojas 466, del mismo Tomo I
A fojas 522, del Tomo I
A fojas 677, del Tomo II
A fojas 999 y siguientes del Tomo II
A fojas 1.333 y siguientes del Tomo III
A fojas 1.660, del Tomo IV
A fojas 1.697, del Tomo IV
A fojas 2.247, del Tomo V
A fojas 2.250, del Tomo V
A fojas 2.412, del Tomo VI

A fojas 2.415, tomo VI

Würde (Staat im Staate)



Segundo hallazgo (4-8-2005) 
enterradas y esparcidas
1 escopeta marca Aya serie No. 58889, calibre 16, doble cañón. Fabricación española
1 pistola semiautomática calibre .22, marca Marcati, fabricación argentina
1 subametralladora calibre 9mm., cargador lateral, marca Sten, modelo MK-II, fabricación inglesa
2 subametralladoras hechizas calibre 9 mm con silenciador
1 revólver calibre .38 sin marca
1 ballesta marca Barnett. Fabricación norteamericana
2 tubos lanzadores de morteros. Fabricación francesa
1 lanzacohetes Instalaza M-65. Fabricación española
1 trípode de ametralladora Rheinmetall. Fabricación alemana
117 cargadores para subametralladora, diversas capacidades
34 supresores para armas de fuego
20.050, aproximadamente, de fulminantes para armas de fuego
50 cartuchos armas de fuego 8X57 mm.
5 rockets M28, calibre 89 mm. Fabricación USA
1 rocket M28 de humo calibre 89. Fabricación USA
1 rocket M28 de práctica, calibre 89 mm. Fabricación USA
1 rocket antiblindaje “PG-7”. Fabricación Rusa
289 granadas para fusil
2 granadas para fusil, modelo 63B
1.398 granadas de mano tipo MK-II con espoleta
5 granadas lacrimógenas de activación eléctrica



No. 23
SOBRE

Contenido:
1.- Un plano hecho a escala de papel color café, que tiene dibujado una serie de piezas divididas
en 5 partes, al parecer de un artefacto explosivo. Además, las consignas están hechas en
alemán. 
2.- Una bolsa de papel color café, gruesa que no contiene nada en su interior. Por el exterior,
tiene estampado los siguientes códigos: 9630900; b887a1 y 84104. Por el grosor del material de
la bolsa, se desprende que fue usada para transportar elementos delicados o que requieren
cuidado. 
3.- Dos planos idénticos de un cohete RPG7, Katiushka, U.R.S.S. hechos a escala de 1:1, donde
se definen los componentes de este, uno en papel diamante y el otro en papel café normal. 
4.- Un manual de uso, de tapas plásticas color café, de lo que sería un sistema de binoculares
con visión infrarroja. (texto en alemán). 
5.- Un cuaderno marca Torre, con diseños en azul y celeste. En su portada están escritas las le-
tras “OR”. En la primera página, se encuentra consignada, con fecha de noviembre, una lista de
personas enumeradas haciendo un total de 15. Horizontalmente, se consignan otros datos con
cifras. En la segunda página, con fecha 1987, se anota el mismo listado de 15 personas, y al
costado de algunos el numero “8”. 
6.- Una foto revelada en la cual no se vislumbra ningún objeto ni persona, además está man-
chada y doblada. 
7.- Una hoja de papel delgado, con una serie de frases enumeradas con letras (desde la “d” a la
“k”), luego bajo la cifra No. “753” otra serie de frases enumeradas (desde la letra “a” hasta la “h”).
Por último, la cifra No. “745”, va seguida de una explicación de un ángulo dibujado, con frases
enumeradas del “1” al “3”. (Texto manuscrito hecho con lápiz azul de tinta y en idioma alemán). 
8.- Tres hojas blancas pequeñas que muestran la fotografía de 2 aparatos de puntería, de frente y
de costado. Se lee en ambas fotografías de costado, lo siguiente: “SIGHT. M4, NO 65,
MPLS.HON.REG.CO.1941”. 
9.- Documento mecanografiado en alemán, con el siguiente título: GRANATWERFER 81mm-
GRA WE 81 mm- 81 NA”. Consta de 48 páginas y todas tienen estampado el No. 20 en el borde
superior derecho. 
10.- Un documento mecanografiado correspondiente a la Escuela de Infantería, Secretaria de Es-
tudios, que trata de un Plan de Lección del Mortero de 60 mm. M.19. Consta de tres páginas en la
cual hay algunos textos que están traducidos al idioma alemán



GRUPOS

No. (24) HERREN Carpeta 13
No. (19) COMALOS Carpeta 13
No. (13) GROSSE KNAPPEN Carpeta 13
No. (9) TTLERE KNAPPEN Carpeta 13
No. (46) HEILSARMEE U. MORITZE Carpeta 13
No. (5) KLEINE JUNGEN Carpeta 13
No. (18) OMAS Carpeta 13
No. (31) DRAGONER Carpeta 13
No. (13) SCHRANZEN Carpeta 13
No. (11) HALALIS Carpeta 13
No. (11) FELDMÄUSE Carpeta 13
No. (9) WASSERFLÖHE Carpeta 13
No. (16) KLEINE MÄDCHEN Carpeta 13
______________________________________________________________________________

- Orden de Aprehensión Vigente por el delito de Secuestro, Causa 2182 del 17.MAR.2005,
Corte de Apelaciones de Santiago. 

- Orden de Aprehensión por Atentado contra Autoridad, Causa 54712 del 28.MAR.2000 Juz-
gado del Crimen Parral.

- Orden de Aprehensión Vigente por Sustracción de Menores, Causa 53914 del
06.ABR.1999 Juzgado del Crimen de Parral. 

- Orden de Aprehensión Vigente Negativa de Entrega de Menor, Causa 5394 del
28.JUL.1998 Juzgado del Crimen de Parral. 

- Orden de Aprehensión vigente por Abusos Deshonestos, Causa 53015 del 21.JUL.1998
Juzgado del Crimen de Parral.

______________________________________________________________________________

Stille ist Stärke
Silencio es fortaleza

CARLOS SOTO ROMÁN





 
 

[ CONVERSAZIONE \ 

 
After NANA 

 
 
She said familiarly.  
He asked suddenly. 
He murmured in a casual tone of voice. 
He interrupted in his severe voice. 
He replied calmly. 
She replied calmly. 
He said curtly. 
He said politely.  
She murmured with a confidential air. 
She said sententiously. 
She replied casually. 
She said angrily. 
She murmured gravely. 
She replied discreetly. 
She retorted crudely. 
He said gravely. 
She said with a smile. 
She asked curtly. 
She murmured gleefully. 
He replied in a low supplicating voice. 
She answered calmly. 
He said calmly. 
He replied with a smile. 
She said in her quiet frank manner. 
He continued in a low voice. 
He said with a chuckle. 
He answered calmly. 
He replied in a decisive tone. 
She replied roughly. 
He murmured, giggling. 
She said with equal amiability. 
He answered abruptly. 
She answered with a laugh. 
She said huffily. 
She exclaimed in credulous astonishment. 
She said in a fury. 
He said suspiciously. 
He asked in surprise. 
He said familiarly. 
He replied solemnly. 
They exclaimed inquisitively. 
He asked abruptly. 
He said wittily. 
He said in regal tones. 
She replied calmly. 
He whispered furiously. 
He murmured blandly. 
 
 



 
 
She went on crossly. 
She replied loudly. 
She said simply. 
She cried with growing annoyance. 
He murmured jokingly. 
She asked calmly. 
She added casually. 
She asked amicably. 
He asked in surprise. 
She replied slowly. 
He asked indulgently. 
He said harshly. 
She said triumphantly. 
She continued more gently. 
She exploded with anger and irritation. 
She retorted angrily. 
She asked harshly. 
She said with an air of conviction. 
She declared in disgust. 
He said more calmly. 
He retorted coarsely. 
He said in his spiteful tone of voice. 
She kept saying coaxingly. 
She retorted brazenly. 
He snapped irritably.  
He howled furiously. 
He said triumphantly. 
He said bitterly. 
He murmured with sudden disquiet. 
He said in a broken voice. 
She spoke with quiet directness. 
He murmured in astonishment. 
She spoke in a hard voice. 
He said in a voice full of anguish 
He continued bitterly. 
He said bluntly. 
He murmured indulgently. 
He repeated angrily. 
He stammered incoherently. 
She asked curtly. 
She said in a fury. 
She exclaimed in astonishment. 
He asked in his childish voice. 
He said sadly. 
She said with considerable dignity. 
He replied in a choking voice. 
He repeated in the same anguished tone. 
He asked in utter bewilderment. 
She remarked simply. 
She replied curtly. 
She said seriously. 
She said with a disgusted air. 
 
 



 
 
He replied gravely. 
She said jokingly. 
She asked in surprise. 
She continued in a solemn voice. 
She laughed delightedly. 
He said in utter amazement. 
She asked laughingly. 
She cried gaily. 
He murmured with a laugh. 
She cried in astonishment. 
She laughed gaily. 
He cried enthusiastically. 
He retorted sharply. 
She said very loudly. 
She exclaimed in disgust. 
He said in a very low voice. 
He said with a humble conspiratorial smile. 
She murmured with a laugh. 
She said dolefully. 
She shouted in delight. 
She asked in a low voice. 
She said gravely. 
She murmured in a drawn-out voice. 
He answered with some difficulty. 
She said in a very low voice. 
He continued in a low voice. 
She murmured disdainfully. 
He gave a choking cry. 
She murmured desperately. 
She roared with laughter. 
She said caressingly. 
He said simply. 
He said deliberately. 
She exclaimed, bursting out laughing. 
She asked abruptly. 
She kept repeating dully. 
She burst out indignantly. 
He exclaimed in his ecstasy. 
She broke in excitedly. 
He exclaimed angrily. 
He said in a melancholy voice. 
She repeated with her mournful smile. 
She said in her deliberate way. 
She flared up angrily. 
She murmured sadly. 
She declared solemnly. 
The room was empty. 
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cruzó la frontera cerca de M, 
atravesó W y B, entró en A, 
llegó en tren a V y B, para 
proseguir después hasta K 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

LUZ MARÍA BEDOYA



 
 
alcanzó la ciudad llamada O y 
saliendo de ella cruzó el río T 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
superó los U, entró en S, viajó 
durante cuarenta días hasta 
llegar al lago B, al que la 
gente del lugar llamaba M 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
descendió por el curso del río 
A, después de navegar tres 
meses arribó a la isla llamada 
J 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
fue al volcán S, desde allí 
viajó durante toda la noche 
hasta llegar a L 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
acampó en una planicie 
inmensa llamada C y recorrió 
una parte de S  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
finalmente llegó a I 
 
 



                                                                      Vital breath havere

The end of the world
The end of the life

L'implicazione è la necessità trasferita
nella sfera dell'essere

Dicono le anime nostre là suso havere un
vehiculo igneo,
Althought the digital revolution
ovvero ethereo,
As for his feet
percioché altramente non haverebbono movimento,
Quis sum ego
percioché cosa non si muove se non per mezo
del corpo
nella sua persona mortale sottoposta al tempo
Tre essere le vere trasmutatorie
in terra et cinere et pulvis
harginnen
Elementa naturae unde manant?
l'ordine del molteplice
She is a nice girl
The antagonist language
la possibilità delle contraddizioni
sono tre teste in una
la vita interiore
lupo, leone e cane

                                                                     Imago mundi tenere
                  

ERMINIO RISSO
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GEORGINA TORELLO ascoltare il suono



LUCA VITONEEppur si muove



I
census Ideal-Form, 
and idealism and belief idealization, 
principle of in aesthetics ideas,
association of ‘democracy’ of 
and political events identity, personal 
radical offshoot of imagination, and mental 
powers imitation,
of concept of supreme beauty 
and expression, fine arts 
and and 
knowledge 
and music or originality, 
poetry and of visible objects immaturity,
immortality nature, of and universalism, 
immortality of the soul, doctrine of 
impartiality, doctrine of 
Index of, Prohibited Books 
imposition of Western culture, 
changing views of Company 
in dealings with 
treatment of animals, literature 
individualism, liberal 
individuals, and government industry, 
manufacturing to balance agriculture 
and labour-saving machinery, 
physiocratic view of infant mortality 
and infanticide problem,
of infinite monkey theorem, University 
historian Inquisition, 
examination of torture of heretic’s insanity,
fear of and ‘moral care’, 
supervision of lunatics treatment of 
inspiration, and genius instincts gratification,
of human reliance on intelligent design
and and 
deism 
and and 
intendants,
interest as moral concept 
see also self-interest intolerance,
on by victims of intolerance 
as virtue, see also toleration
inventions, choice of invasion 
on Toleration Act, uprising 
religious wars United, 

Capitalist Enlightenment
Two Index Poems



revolt princess Enlightenment,
views of history of State 
on Constitution 
on Revolution 
on Revolution,
academies censorship, city republics 
famine,
women.

(I - Ritchie Robertson, The Enlightenment: The Pursuit of Happiness, 1680-1790. London: Penguin, 2021)

II

Habituation stage of dispossession cycle and Facebook and
Google Glass and Google Street View and
Instrumentarianism and rendition of the self and “smart”
toys; tactics of and Verizon
tracking through workplaces, 
“Hallelujah” 
and Google Earth on Google Glass and
Google Maps and Google Street View
and Ingress virtual reality game, intelligence community
connections and Niantic Labs, 
and Pokémon Go hate speech: 
and calculation of radical, indifference in Facebook,
content moderation, First Amendment rejection,
of restrictions on health care: 
and internet of things and wearable technologies,
health, insurance herding approach to behavioral 
modification, Heritage Action
Heteronomy hiding from surveillance, 
hiQ,
Hive (Facebook data log storage 
area) the hive for children/youth, and compulsion
dangers, of Facebook design and
homing to the herd as instrumentarianism’s ideal, 
for a third modernity; 
life in and no exit, psychological
processes in and psychological processes of, adolescence
and social comparison. See also hive mind,
hive mind as core social process 
of instrumentarianism; instrumentarian
society as human hive, machine confluence as
machine hive and radical indifference and social
hive; social pressure exerted by
HIV research, 
home and Big, Other and digitalnassistants house fire,
author’s and lack of Fourth Amendment, 
protection from Big,



Other as private domain search for as
sanctuary of self. 
See also smart-home devices
homing to the herd “horseless-carriage”, 
syndrome, house fire author’s
human agency: and inevitabilism rejects uncontract
bypasses in favor of compulsion. 
See also autonomy, free will
human experience: as natural resource; the self as inward
space of why, 
experience is rendered as behavioral data
human frailty, ideology of
Humanyze (formerly Sociometric Solutions)
hyperscale firms.

(H - Shoshana Zuboff, The Age of Surveillance Capitalism. London: Profile Books, 2019)
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Crux Desperationis 1 
Joseph Jean Renaud, La Defense 

Dans La Rue, Editions Lafitte, 
Paris 1912  

Crux Desperationis 2 
Johannes Dryander. Anatomiae, hoc 

est, Corporis Humani 

Dissectionis... Marburg: 
Eucharius Cervicornus (Hirtzhorn), 1537. 
Crux Desperationis 3 
Manuel de l infirmier et du 

brancardier militaires. Paris, 
Imprimerie Nationale, 1935.  
Crux Desperationis 4 
The anonymous portrait is taken 
from a postcard published by 
Fotografía Electrica Siglo XX 

Fernando García, Montevideo, 
circa 1910. 
Crux Desperationis 5 
Dr. Albert de Schrenck-Notzig, Los 

fenomenos de la mediumnidad, 
Barcelona, 1928. 
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Crux Desperationis 6 
The pierced head is taken from an 
ad appeared in El País, Montevideo, 
07.07.1921. 
Crux Desperationis 7 
Menendez Came taken from Antonio 
Valeta, El valor de la 

transpiracion, Montevideo, 
Editorial Higiene y Salud , 1936. 
Crux Desperationis 8 
Journal design Massimo Alacca 

Crux Desperationis 9 
Técnica Sexual 75. Poses 

amatorias. Consejos utiles para 

hombres y mujeres, Buenos Aires, 
Editorial Epsilon, 1975. 
Crux Desperationis 10 
The image is taken from an ad 
appeared in Caras y Caretas, XXXL, 
N. 1548, Buenos Aires, 02/06/1928. 
Crux Desperationis 11 
Emile-Bayard, Les Arts de la 

Femme, Paris, Librairie Ch. 
Delagrave, 1904 (after Boutet de 

Monvel). 
 

HELEN FRANK



13

FINAL

ISSUE


